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Thc tradit ion that thcrc is a non rat ional kind of
knowing that r ivals or cvcn surpasses rat ional
knowledgc is as old as phi losophy i tself .  ancl
evcn Plato spcaks of thc ancicnt conl l ict bctwccn
poctry and phikrsophy (Rcpublic x 607b). For
Plato. howcvcr. thcrc sccnrs no doubt ab<lut
which of  thcsc r ivuls is thc worthicr .  ln thc
Rcpublic and clscwhcrc hc consistcntly (al-

though not unrcscrvcdly)  hcl i t t lcs thc c la i rns ot '
nonrational knowlcclgc, ol ' tcn rcfusing to cl is-
t inguish bctwccrr art and sophistry. I  ln thc tnocl

crn pcriocl thc disputc ovcr whcthcr thc cl is

c losure ol ' t ruth is bcst  at ta incd by conccptual  or

acsthctic rncans has not l ' igurccl protnincntly in
thc English tracl i t ion. wlrcrc cnrpir ical scicrrcc

and thcrcl irrc thc rut ional, conccptuul t t toclcl  ol '
knowlcdgc has always bccn thc dotninant cr i tc
r iorr .  ' l 'hc idca ol ' l  non rat ional  k incl  of '  knowing
has. howcvcr, attaincd considcrablc prot l incncc

in thc Gcrnran ancl  Frcnch trar l i t ions o1' latc ninc

tccnth and twcnticth ccntury phikrst lphy. largcly
bccause thc c lu inrs ol '  aesthct ic th inking-wh ich

tradit ional ly hatl  bccn sl ightccl by phi losophy-

havc bccn uphclc l  undcr thc in l lucncc ol 'cx istcn
tial isnr ancl rclatcrl  arcas suclt  as hcrrrtcncutics
antl  post rnodcrnisrtt .  Indircct ly. thc rcccnt rc-

spcct f i )r  altcrnatives to thc rat ional rnodcl of '

knowlcclgc is a rcsult  ol ' thc inl lucncc ol 'Schopcn
haucr, who rc' icctcd the Hcgelian subort l ination
o1' unclcrstanding to rcas<ln. For Schrtpcnhaucr
undcrstanding is cl ircct Incntal apprchcnsion.
whi lc reason is thc facul ty only of  indircct ,
dcnxrnst rat i  vc know lcclgc, whosc pri  rnary I 'Lt t tc
t ion is to cxtcnd our undcrstanding incl i rcct ly in

arcas wherc dircct apprchcnsion is not pos-

sihlc.r  Reason is the tool  of  understanding.
whcrcas l i rr  Hegcl thc rcvcrse was truc.

In thc ncxt  three scct ions I  would l ike to
cxpkrre this othcr kind ol 'know leclgc. I  n the l ight

of  that  d iscussion I  shal l  turn to Plato 's cr i t iquc
of art and acsthctic knowlcclgc in Book r of thc
Rcltubl ic. Plato was wcl l  awarc ot. thc decpcr
kincl of acsthctic knowlcdgc. and thc <lnc siclccl-
ncss of 'h is cr i t iquc invi tcs scrut iny.  Lct  us bcgin
by considcr ing what k incls of '  knowlcclgc art
sccnrs to bc capablc ot ' ,  af ' tcr which 

"vc 
shal l  t i tkc

up thc qucstion ol ' thc nrcuns by which i t  achicvcs
this. ancl thcn t lraw a comparison bctwccn thc
mcans avai lablc to ar l  anr l  thosc avai lablc to
conccptual  thought.

For thc sakc ol 's i rnpl ic i ty I  sh:r l l  usc thc tcnns
"art ."  "acsthct ic th inking."  unt l  "nr tnrat ional

th inking" alnlrst  intcrchlngcably in what l i r l -
lows. Ncvcrthcless.  acsthct ic th inking n)uy l lot
bc thc only spccics of 'non-rat ional  thought.  ancl
thc dist inct ion bctwccn aesthctic ancl rat i t tr tal
thoLrght is not in luct  cocxlcnsivc wi th thc dis-
t incl ion bctwccn urt ancl phi losophy. Sotnc l i rntts
of  ar t  arc rat ional ist ic and sonrc l i r r rns t l l 'phi los
ophy owc ar i  nruch to acsthct ic l rs to nt l ional is l tc
thinking. In discussing Plato i t  is  anachronist ie
cvcn to spcak ol  "ar l "  unt l  "ar t is ts"  rat l rcr  lhr t r r
thc indiv idual  ar ts and thcir  pract i t ioncrs.  s i t ' tcc
he hacl no wurcl plcciscly cquivalcnt to our rvort l
"art" rnotr,sik? corrrcs closcst antl  tclrclcr l  to
rcl 'cr to thc arts incl iviclual ly. I t  is a convcrr icnl
s impl i l icat ion,  howcvcr.  and not nr is lcadinc in
any substantivc way.

l l .  I - i iVF- l -S ()F At lS' l ' l l l r ' l ' l ( '  ( ' (XiNl  l  l ( )N

Thcrc arc at lcast l i lur lcvcls o1'cxpcricncc ut
which art  sce nrs to cxprcss a ccrtain k incl  of
t ruth:  thosc ol '  I )  our culr t ions.  2)  cul tural  val-

ucs.  3)  scnsory cxpcr icncc,  and . l )  thc c lusivc
,s i  grt i . f i  utncc of our cxpcricncc.

l  .  J 'hc nurst conrmonly rccognizecl cognit ive
\r i r tuc ol '  ar t  is  that  i t  eun etrutrnunicatc t ruth
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about cmotion. This was already put forward by
Plato. most comprchensively in the Lav,s (rr
54b-671a), where he argues that works of art.
espccially music and poctry, should be .judged
not according to whether they arc plcasant but
whcther thcy portray the emotions well and
whethcr they portray thcrn in thc (rrorally; right
way (668b. 669a-b). This view provides thc
basis fbr what is usually called the "expression
thcory" of art, thc dominant thcory at thc prcs-
cnt t inrc, although nrost subscqucnt vcrsions ol'
cxprcssion thcory acccpt only thc l-irst ol 'Plato's
two cr i tcr ia.

We can see that thc acsthctic cxpcricncc o1'art
is ablc to convcy a non-conccptual  k ind ol ' t ruth
about our crnotional l i f 'c insofirr as thc cxpcri
cncc wi th rvhich i t  prescnts us "r ings t rue" cnro-
t ional ly.  In l i teraturc an aulhr l rcan nrakc cxpl ic i t
clailns about thc nature of our cn'rotions and thc
rcadcr can rnakc cxpl ic i t  . judgrncnts abr lut  thcir
t ruth.  but  such truth is conccptual .  ' fhe c l is-
t inct ivc capaci ty ol 'ar t  is  rnorc v is ib lc in a non-
conccptual  ar t  such as rnusic,  in which i t  is
possiblc to judgc in an i rnmcdiatc (non-conccp-
tual) way whethcr thc scclucncc ol' enrotions
exhibi tcd seclns to makc scnsc. ancl  cvcn whcth-
cr i t  is  prol i rund or shalkrw. l i r  bc acsthct ic l l ly
cft 'cctive thc 1'cclings cxprcssccl nrust rcllcct
morc th ln thc pcrsonal  ic l iosyncrasics ot  thc
artist: whirt is cxprcssccl must bc sharcd. thc
I 'ccl ings rnust bc hcld in conunon, thc part icular
nrust  rc l lcct  thc univcrsal .  In th is scnsc art  is
ablc to clisclosc truth about our sharccl l i f 'c ol '
t 'ccling.

2. Givcn thc stylistic dil ' l .crenccs anrong art ol '
var ious cul turcs.  i t  is  incvi tablc that  works ol 'ar l
wil l bc rnorc mcaningf'ul and rcadily apprcciatcd
within thcir  cul tural  rn i l icu than outsidc i t .  Ac-
cordingly. works of art rctlcct sornething collcc-
t ivc ly cul tural  as wcl l  as indiv idual ly hurnun.
Whi lc the rc is r t rut l t  th l l t  we eu|r  uppr( 'e iut( '  in
ancicnt  Grcck art ,  l i r r  cxarnplc.  wc cannot ap-
prcciatc all that thc contcnrporary Grccks could.
Whatevcr c lsc a part icular work ol '  ar t  a ims to
cxprcss. it always docs so itr Iertns r.,/a particular
cul tural  sty lc and part icularcul tural  valucs.  The
experienccs that it evokes inevitably revcal surnc-
thing of  thesc valucs and thc possibi l i t ics in-
herent in thenr.

This is what is rrcant by Hegel's clairn that art
cxpresses the spirit of a historical pcople, thc
Zeitg(i.rt: and by Hcidcgger's rernark lhat by

The Journal of Aesthetics and Art Crit icisnr

means of the art work "the nation first returns to
itself tor thc fulf i l lmcnt of its vocation."r This
means, for Heidcgger, not only that the poet
e,remplifies the soul of his nation but that he is a
powerful and cvcn ncccssary firrcc in its shaping
as well. Wherc the primordial bond between art
and religion remains intact Heidegger's claim is
clearly right. although it is not clear that art can
wield such nation-shaping po\, 'cr in a purcly
sccular way. ' l 'he influencc i lf Horncr and Hcsiocl
on Grcck culturc, f irr cxamplc. would not havc
becn thc sanre i l ' thcy had wri t tcn on sccular
thcnrcs as Shakcspcarc did. Shakespeare's con
siclcrablc influcncc on subsequcnt l i teraturc is
not paral lc lccl  in thc social  inst i tut ions of  h is
cul turc.  He was ncvcrthc cducatorol  England as
Horncr and Hcsioci wcrc ol ' ancicnt Grcccc.
Evcn the opcras of Wagner woulcl ncvcr havc
nrcant to Gcrntany what thcy clicl. had thcir
thcnrcs bccn l iorrr  sccular l i l 'c  l ikc Vcrdi 's  in-
stcad of' l 'ronr nrythologv although thc powcr ol '
thcir influencc was linritcd by thc l irct that thcir
rnythology was a nostalsic rcvival rathcr than a
l iv ing t radi t ion.

Part  o l ' thc art ist ic disclosurc of  cul tural  val
ucs is involuntary.  Bvcn whcn an art ist  ckres not
set out c lc l ibcratc ly to in l lucncc, intcrprct .  or
s i rnply cxprcss thc valucs ol 'h is cul turc.  hc wi l l
unavoidably rcllcct thcnr: and cven when a work
ol  ar t  is  a l i r i lurc ol 'cxprcssion in othcr rcspccts,
this f 'caturc rcnrains in cviclcncc.r Indcccl. thc
rnorc ol a lailurc an art work is in othcr ways. thc
rnorc l ikc ly i t  is  to sccnr "c latccl"  whcn i ts nt i l icu
is past, bccause it rcllccts this l irclcd rnil icu and
l i t t le c lsc.  Mcdiocrc old novels and ntovics can
sorttctirncs cvokc a bygonc agc morc cl ' l 'ectivcly
than a mastcrpiccc. sincc thcy arc lcss suc-
cessl.ul in rising abovc thcir pcriocl to cvokc
sonrcthing universal .

3.  Thc two previous lcvcls ol 'acsthet ic cogni-
tion displaycd art 's powcr to disclosc truth about
hurnanity itsclf. huntanity both as af'f 'cctivc in-
c l iv iduals and as col lcct ivc histor ical  cul turc.
Howcvcr. art rcvcals sonrcthing not only about
the sub.jcctivity of' expclicncc but aboul thc
cxperienccd world itscll ' , sonrething that is not
acccssiblc to c()nccptual understanding. In our
irnrnccliate pcrccption of'the world wc perccivc
irnages that are combined inkr a total cxperi-
cncc, but thc inragcs arc conrpositc and prcsup-
posc rnore fundamcntal qualit ics, such'as color.
shapc. sound. scent. taste. and f 'cel. AlthoLrgh
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these simple qualit ics are logically prior to thc
composite imagcs. they are not experientially
prior since our immediate experience is of the
"things" constitutcd by the images, which we
analyzc only subsequcntly into their constituent
pr imit ive qual i t ies.  In v is ion,  fbr  examplc,  thc
most fundamental primitive qualit ics. color and
shapc. are in fact inseparablc although distin-
guishable as thc positive visual quality and its
ncgation or l inrit ing boundary.

Since in our non'nal cxpcricncc qualit ies l ike
color. shapc. and sound are "absorbed" into thc
irnagcs of perccivcd things. they arc cxpcri-
encecl only dcrivatively-not in thcmsclves but
as subnrcrged in the ob.jcct. No analysis can help
us grasp thcir cxpcricntial naturc bccausc thcy
arc cxpcr icnt ia l ly  pr inr i t ivc.  Wavclcngth analy-
s is ol 'col<lrs rnay hclp us undcrstancl  thc physical
gtnc.s is ol '  our cxper icncc o1'  colors.  but  the
clual i ty of that  cxpcr icncc i tscl f  is  not  nradc any
lcss brutc and incl' lablc. Art. howcvcr. can makc
thc qual i t ics ol '  color,  shapc. sound. durat ion,
wcight.  ctc. .  stand alonc as i rnagcs themsclvcs
rather than as nrcrc lcaturcs of nonrtal physical
things. l 'hus it can givc us a frarncwork within
which to scc thcsc qual i t ies in thcir  own tcnl)s-
al though cvcn art  is  ncvct '  "ncutral"  brr t  is  l i rn
i tcd by sty l is t ic  constraints ancl  convcnt ions.

In this way art can revcal truth about thc wrtrlcl
by rnaking conspicuous thc pr imit ivc qual i t ics ol '
which our cxpcr icncc is contposccl  but  which arc
nonnal ly submcrged in that  cxpcr icncc.  Thc
most cxtrcnle cffirrt ol 'graphic art in this clircc-
t ion is "minirnal isnr,"  the ear l iest  p ionecr ol '
which is pcrhaps Kazirnir  Malcvich.  His paint-
ing. ' l ' l tc Rul Squure (l9l-5). is nothing rnorc
than a l lat rcd squarc shapc precisely ccntcrccl
wi th in a whi tc squarc canvas. and his urorc
f lnrous Whitc t t t r  Whit t  (c.  l9 l l l )  consists only
o1'a whi tc square shape t i l tcd of l ' -ccntcr wi th in a
squarc cilnvas of a dil ' l 'crcnt shadc ol'white. Such
paintings. which bccarne conlnlonplacc l ' i l iy
ycars later, call our attention to particular coltlrs
arrd shapes with an cxplicitncss and li lcal con-
tcxt that ordinary cxperiencc cannot providc.

ln nrusic such sparcncss is more diff icult if thc
picce is to procccd lirr morc than a short t irnc
without becorring tcdious, but sornc rnusic ot
ttrc 1960s crnploys various dcgrccs of nrini-
r r r l r l isr t ts in which purc t ( )ncs-s()mct in lc\  n()
nrore than thc samc note played consccutivcly
(sornctimes overlapping) firr various lengths of
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time by ditferent instruments-are produccd
with a minimum of tbrmal melodic organiza-
tion." Evcn whcn scvere minimalism is not em-
ployed, art can make us aware of shape, color.
and tone by more subtle nreans, such as by using
them in unexpected ways or in contcxts that
arrest our attcntlon.

From a tradi t ional  point  of  v iew an exhibi t ion
of sensuous qualit ies woulcl not bc considered an
important function of art although it does dis-
closc a ccrtain kind of truth about the world. It
corrcsponcls to what Kant calls "the art of' thc
hcaut i fu l  p lay ol 'scnsat ions" or thc art  o l ' tonc.
which hc rcgards as thc lowcst art ltrrm.T Hei-
dcgger. on thc othcr hand. secs that art does not
nterely display thcsc qualit ics in rlrclcr to givc
pleasurc, but also in order to disclosc thc hidclcn
naturc of what hc calls L,arth although this is
only a sccondary scnsc ol'what is rncant by that
ternt. s

4. Thcrc is anothcr way that art can rcvcal
sonrething about thc world. a way which. t irr
philosophical purposcs. is of more conscqucncc
than thc pr inr i t ive qual i t ics o1'  scnsat ion.  I l 'our
cxpericncc is c()nstitutc(l l 'rorl bclow by thc
pr i rn i t ivc qual i t ics wc havc. just  bcen consider ing
(thc 5snr iu l ;11s,  qual i t ies out of 'which our cxpcr i -
enced world is c<lrnposcd). its rncrllrn,q is bc-
stowecl l 'rom abovc in anothcr way. It is at thesc
uppcr ancl  lowcr l inr i ts of  our orcl inary cxpcr i
ence that art 's  spcci l l  lacul t ics l i r r  c l isc losing
something ol ' lhc naturc ol ' thc wor ld conre into
thcir  own. Within thc bounds of  nonnal  cxpcr i -
encc itsclf (thc fircus ot' Plato's argurncnts in
Rcl tubl ic r) thc nrt ist  cnjoys no spccial  insight.

Our ordinury cxpcrience of thc worlcl docs not
rcst within itsclf but always points bcyond itscll ' :
we arc not contcnt to know only what happcns in
thc world but always wonclcr what significance it
has. In thc c:rsc ol'particr.rlar cvcnts wc can givc
part icular explanat ions,  but when such qucs-
tions arc addrcssed to sornc aspcct of-thc world
ofexpcriencc as a wholc. thcy can bc answered
only in ternrs of something outside that rangc o1'
cxperiencc itscll ' , sonrething that does not ap
pcar wi th in the wor ld but which inrparts s igni f  i -
cancc to i t - l ikc I ight ,  which cannot i tscl l 'bc
secn but is manif 'cstcd by thc ob.jccts we do see,
objects which become visible only by mcans of
it. Our experiencc evokes an unperccived sig-
nificance and at the sarne tinrc bcconres mean-
ineful  in thc l icht  o l 'what is evoked.
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The impulse whereby cxpcrience becomes
evocativc in this way and leads us to think of
something bcyond itself ' . originally and most
conrmonly takes the form of rcligion. Religion
has always given a place of prominence to art
bccausc of the latter's power to cmbody the sig-
nificance of thc "supcr-sensible" in works that
arc scnsu()us and therel-orc cntcr  into our crpcr i -
cnce directly. This power of art to rcpresent
signil ' icancc in sensuous ob.jects has bcen de-
scr ibcd def in i t ivc ly by Kant in his doctr inc of
acsthctic idcas:

by an acsthct ic ic ica I  undcrstuncl  that  rcprcscntat ion

ol ' thc i rnaginat ion which incluccs r luch thinking.

without howcvcr any part icul t r r  thougl l t .  i .c .  t r t r rL t '1t t ,

hcing capablc of  bcing aclcquatc to i t .  and rvhrch

conscqucnt ly larrguagc cannot l i r l ly  rcuch unr i  rcnr lcr

undcrstandable.  . . .  ' l 'hc poct Vcnturcs to con\,cv to lhc
scnscs r : r l ional  ic lcas ol  invis ih lc bcings. the le alrr t  o l

thc blcsscd. thc rc l r lnr  o l 'Hcl l .  ctcrni t ,y.  crcat ion.  ctc:
or cvcn *, i lh rcgarr l  to th ings ol '  u,hich thcrc ulc

cxantplcs rn erpcr icncc c.g.  t lcath.  cnvv ant l  l r l l

v iccs.  us wcl l  as krvc.  lanrc ant l  thc l ikc lo ing

hcyond thc conl ' incs ol  crpcr icncc bv rrcurrs r t l  urr

i r r raginat ion which enrulatcs thc plav ol  rcuson in i ts

at t l l inrrrcrr t  ( ) l 'a nraxirnutt t .  hc vcnttrrcs 1o conVcV lhcl t l

to t l tc  scnscs with a cornplctcncss ol  which thcrc is no

cr l r r r tp lc in natrrrc. ' )

Art 's powcr o1'uiv ing scnsuous l i r rnr  to s ic
ni f icancc is also thc nrorc lundamcntal  scnse in
which, l i r r  Hcidcggcr.  i l r t  d iscloscs thc hiddcn-
ncss t l l '  " I iar th."  thc rcalnr wi th in our cxpcr i -
cncc that is n<lt rcduciblc t0 colrccptual clari ty.
Earth incluclcs n() t  onlv pr i rn i t ivc scnsuous cluul-
i t ics br-rt  also t lr t t  which unclcrl ics what is as a
wholc. Bccausc L,arth cannot be rcducccl to con-
ccptual  c lar i ty i t  is  acccssiblc only to cvocat ivc
rathcrthan conccptual  th inking. ancl  thcrcl i ) rc to
inragination fathcr than rcason (tcnns whiclt
Hcidcggcr docs not cnlploy). What rcvcals i tscl l '
in Vrn Gogh's paint ing ot '  pcasant sh<tes,  1or
cxarnplc. can only bc lr i tr tcd al r.r , i th c()nccpts:
" ln thc shocs vibratcs thc s i lcnt  cal l  <t1 ' thc carth.
i ts quict  g i l ' t  o l ' thc r ipcning grain and i ls  uncx-
plaincd scl l - rc l i rsal  in thc la lkrw t lcsulat ion ol '
thc wintry f ic l ( I . "1o Hcrc Earth rcf 'crs not tO
clcnrerntal scnsory qual i t ics but to thc l 'undarncn
tal grouncl of our cxpericnce, as later thc Grcck
tcmple is said in some scnsc to nrake prescnt the
div in i ty i tscl f .  I  I
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The view that art can apprehend and express
the nature of what gives significance to our
cxperience is the oldest and most widely ac-
cepted interpretation of its role, and it is the
view on which thc basis of art 's rivalry with
philosophy becomes rnost clearly evident. I2
Thus. although art affirrds no (on(eptual knowl-
edge of the world. it nevertheless af'tords us its
own kincl of knowlcdgc by rneans of its special
sensi t iv i ty to the cmot ive.  cul tural .  pcrccptual  .
and signi f icant pr inciplcs that  c i rcumscr ibc thc
world that wc cxperience: l) individual sub.jec-
tive t 'ccling, 2) thc collcctive subjcctivity of a
historical pcoplc. 3) thc prirnit ive perccptual
cluulit ics that constitute our cxpcrience from
bckrw. 4) thc s igni l . icance that i l lunr inatcs i ts
ntcaning lhtnt abovc.

I I I .  IMN (; INN'I ' ION

Al l  l i lur  arcas in which art  nrovides us wi th
togtt i t ivc crpe r ie rr t 'e i t rc i r rc i rs rn whi th phr lo:o-
phy <rpcratcs. Accordingly. i l ' .  as thc Rcpubli t
c la in icd.  thc k ind ol 'knowlcclgc af f i l rdcd by art
is dcnronstrably inte r ior to that af ' f i t rcled by phi
Iosophy. thc cogni t ivc valuc o1'  ar t  wi l l  s t i l l  bc
ncgl ig ib lc.  Wc must consider whcthcr thc k incl
ol  knowlcclcc propcr to art ,  which is cor lpr iscd
ol '  i l rragcs rathcr tharr rat ional conccpts ancl is
thcrcl i r rc cal lccl  inrasinl t ion.  is  a lcgi t i r latc al
tcrnativc to rat ional knowlcdgc rathcr than thc
clcf icicnt onc that thc Rcpublic clairns i t  is. Thc
pritnury rcl iancc on one or thc <lthcr of thcsc
lacul t ics (nci thcr ol 'which is cvcr whol ly abscnt)
is thc cl ist inguishing cl i f l 'crcncc bctwccn art ancl
phikrsophy.

Intaginat ion is a cornplcx phcnonrcnon, ol '
which at lcast f i rur cl i f ' l 'crcnt but cuntulat ivelv
rc l l tc( l  scnscs may bc c l is t inguishcd. l )  OLrr
scnsc organs convcy sirnplc st irrrul i  rcprcsen-
tat ivc ol 'such phcnonrcna as wavclcngths o1' l ight
ant l  sound. which.  in thc act  of  perccpt ion,  wc
convcrt into intagcs. ' l 'hc powcr to ct l 'ect this
convcrsion is thc rrrr lst blsic scnsc of irnagi-
nat ion.  i .c. .  "pcrccptuul  intaginat ion."  2)  Thc
rcsultant inrages arc intnrccl iatcly intcrprctcd in
accordancc wilh pattcrns o1' classif icat ion dc-
r ivccl in part fronl prior cxpcricncc. This f 'unc-
t iorr nray bc dcsignatcd as "cognit ivc irnagina-
t ion." 3) ' fhc matcrial f 'urnishccl by the preceding
irnaginativc functions ntay bc del iberately rcar-
rangcd in arbitrary ways to l i rrm l- ict i t ious expe-
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riences. This " inventive" function is imagina-
t ion in the popular sense of the tenn. 4) A spccial
casc of invcntive imagination is aesthctic imag-
in l t ion.  in which thr ' l ' ic t i t ious inr lges const i tu lc
works of art.  Our primary conccrn hcre is with
aesthetic imagination. but i t  is f i rst necessary tcr
cxunr inc lhc ni l turc ol '  cogni l i rc i r r r l rg in i r l iorr
sincs i t  is thc cognit ive aspcct ol '  art that wc
seek.

The ear l iest  i l lustrat ion of  cogni t ive inragina-
t ion, and how it  di l ' l 'crs l ionr rcason. rnay bc
lbund in thc Dividcd Linc sccl ion <tl  t l ' rc Rcpub-
1rr ' .  Socrates cl ist inguishcs l i rur lcvcls of apprc-
hension of thc world. ' fhc highest is cl t i .st?,m? or
rr.r2.r'ls-often translatcd as rcason-whilc thc low-
cst is crkasia-<lf icn translalcd as irnaginati<tn
(and which is dcscr ibcd in tcnrrs latcr  appl iccl  to
art:  comparc -596d-c with 509d--5 l0a). ln thc
al lcgory ol ' thc cavc,  thc lcvcl  corrcsponding 1o
eikts iu dcpicts pr isoncrs who can scc only shar l -
ows ol ' things (as in scnsc pcrccpti()n wc .r ' r ,r ,  onl l '
thcir  scnsuous inragcsr3) which thcy takc l i r r
rcal i ty (5 l4a--5 l5c).  ' fhcy als0 l ry to rcrncl lbcr
which shadows "habi tual ly pass by car l icr .  latcr .
or togcthcr" and thcy try "to prccl ict 1'r0nt thcsc
things what is lo ing to happcn" (516c-d).  l 'h is
corrcsponcls to what wc cal lccl thc cognit ivc
lunct ion ol '  i rnaeinat ion.  involv i r rg sLrnsc pcr
ccpt ion,  n lcnrory,  und habi tual  associat ions ol '
cc l ta in k inds ol 'cvcnts wi th onc anothe r .  f )ur
irnnrcdiatc apprchcnsion o1' thc world through
\cn\e l ) t '  rccPt i r l r t  is  i r t tcrprctct l  i r r  i rce ,  r rduncc
with pattcrns clcr ivcd l ' ronr our rncntorics of
pr ior  cxpcr icncc.

Thc in l i ' r i , r r i l )  o l  ctx l t t i t i rc t t t t r tu inat ipt t  t t r
reason is that thc objccts of irnaginution arc
conslant ly changing indiv iduals which di l ' lcr
fh lnr  onc anothcr in an unl i r r r i tc t l  nurnbcr of '
ways and thcrcl irrc cannot hc clcf incd or bccornc
thc ob. jccts ol 'abiding knowlcdgc. Only para-
digrns (or univcrsals:  -596a) l ikc thc Platonic
l i lnns can bc thc dircct ob.jccts of concepts and
arc subjcct to clcf ini t ion. Irragination, insofirr as
i t  prcsupposes sen\c pcrccpl i ( )n.  r ' i rn pcrhl tps
givc us knowlcdge of Ihe prescttt 'c of individuals
(or at  least  o1' their  scnsuoLls qual i t ics)  but th is is
a phikrsophical ly t r iv ia l  k ind o1'  knowledgc.
Knowledge about thc ncuning ol '  individual
th ings is inacccssiblc lo i r r ru* 

"r ,  
. ,n.  s inec i r rug-

ination is confined to appcaranccs. Knowlcdgc
of rclat ions is cqually irnpossiblc sincc irnagina
t ion in th is sensc has no rncans of  c l is t insuishins
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ncccssary connections fiont coincidental oncs,
relying instead only on "habitual associations."
Becausc cognitivc imaginati itn cannot distin-
guish necessity ftorn ntere coincidcnce, or the
csscntial f iom thc accidcntal. it is thc ground not
only of art but also of sophistry, a comparis<tn
that thc Rcpultl ic rnakes explicit (-596d). The
EuthvlentLr.r abouncls with cxarnplcs o1'thc way
that sophist ly col lapscs such dist inct i< lns.

Aristotlc. in contrast to Plato. dclcncls the
irttportancc o1' cosnitive irnagination. which he
calls not ciku.;iu b$ cmpciriu (cxpcricncc):

l ixpcr icrrcc contcs abuul  in pcoplc f iorn rncntory lo l
scnsc pcrccpt ionsl .  s incc nlrn1, r r rcrrr<xies ol  thc sanrc

t l r ing can cvcntuate in onc erpcr icncc.  Ancl  i t  appcars
to bc I tcur l r ,  the surrrc as ratronal  knowlcclgc (r7r i , r

t?rr t? l  aut l  crul ' t  ( lcr ' l r r r i , ) :  holr 'cvcr i t  is  through cxpcr i

cncc that rat ionl l  knowlcdgc and cral t  conrc about.  . . .

C'nr l t  corncs about whcn. lhrrrr  ntanv c()nccpl ions
takcrt  lhrrn cxpcr icnce .  orrc univcrsal  unclcrstandint
conrcs lbout rcgarding sirni lar  th ings.  For to unclcr

stand that u,hcn Cal l ias was sul ' lcr int  l ronr a part icu

lar-c l iscusc hc *as l rc lpcd by a part iculal  rcnrct ly.  ant l

l l tc  sutnc i . r ' i th Socr i r tcs und rrranl , incl ivtduals.  th is is
crpcr icncc.  bLl t  to un( lcrstuncl  that  i t  hclps ul l  pcoplc

ol  a cer lu in typc.  dcl ' incd us onc kir r t l .  r , ' ' lu l  arc
sul ' l l ' r ing 1r 'orn a part icular t l iscasc . . .  th is is c l l l t .

Wit l t  rcgurt l  to pracl ic l l  lnat tcrs cxpcr ie ncc docs not

sccl l l  [o c] i l lcr  ut  i l l l  l r0rrr  cral l ;  in l i tc t  \ \ 'c  scc that

t l tosc wi lh crpcl icncc i r re ntorc succcssl i r l  thun thosc
who hu" 'c l r  rat ional  un( lcrst iu l ( l ing . , r . ' i thout cxpcr i

cncc.  l 'hc rcason is that  cxpcr icncc is a knowlcdgc ol
i r r t l iv idLrals whi lc c la l t  is  onc ol  univcr-suls.  and al l
pract ic l r l  nr i r t tcrs l r r r t l  proccsscs l r rc conccrnct l  wi th

incl iv ic luals.  . . .  l lu l  at  thc sanrc t i r t rc wc bcl icr .c

knowlcd!e und urrdcr-stancl ing to t lcr ivc rrrorc lhrrn
cral t  than crpcr icncc.  and consi t lc l  thosc u ' i th c la l t  to

bc wiscr t l rarr  thosc u, i th crpe r icncc.  s incc wistkrrrr

always l i r l lows l ronr knorvlcclgc.  - fh is is becausc thc
l i r rnrcr  know t l rc causc arrd thc lat tcr  do not.  Those
with cxper icncc know / / rzr l  sorrrcthinlr  is  so but do not

: l : , r : .Xt t .  

thc othcrs know tr ' /n '  i tnt l  apprchcrt t l  thc

Although cxpcr iencc. or rvhat I  havc cal led cog-
nit ive i rnagirrat ion.  c loes not grasp causal  or  uni-
vcrsal principlcs as rational knowlcdgc docs. its
grasp ol' individuality ntakcs it r lore valuablc
than rcason in ccrtain ways. This ntodc ol'cogni-
tion has bccn dcf'cndccl subscqucntly by Pascal,
as thc " intui t ivc" nt ind which hc c l is t inguishcs
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tiom thc "nrathematical" mind,r5 and perhaps
even more strongly by Schopenhauer, whtt calls
it "understanding." tr '  l t also corrcsponds to thc
first term of Russell 's distinction between knowl-
edge by acquaintance and knowlcdge by dc-
scription. a distinction which subsequcntly has
ofien been used to distinguish aesthetic cogni-
tion ficlm rational, although the terminology
sclmct imes di f fcrs. lT

Cognitive inragination. then. rct'crs to our
cxpcriential acquaintance with thc world bclirrc
it is intcrprctcd in accorclancc with the univcrsal
categor ics and causal  pr inciplcs ol ' rcas<ln.  I t  is  a
"f 'celing" l irr what is happcning rathcr than a
conccptualization of it. Aestltetic imagination
ar iscs on thc basis ol 'cogni t ivc imaginat ion.  but
the firnlcr has distinctivc l 'caturcs that sct it
apart ;  . just  as aesthct ic cxpcr icncc is gcncral ly
dist inguishcd l iom ordinary cxpcr icncc.  tE ' l -he

cvcnts ol 'acsthct ic cxpcr icncc arc thc substancc
ol '  ar t .  whi lc thc cvcnts of 'or t l inary cxpcr icncc
arc thc substancc of'rcport and history. At t intcs
thc two ovcrlap but thc tl i{ ' lcrcrrcc bctwccn thcrrr
is l 'undanrcntal. As a l irnction of inraginatiorr
rathcr than rcason. thc cxpcricncc l 'urnishctl by
thc acsthctic inraginatit ln at work in arl is onc ol
incl iv ic luals rathcrthan univcrsals;  but  unl ikc thc
ordinary cxpcricncc I 'urnishccl hy cognitivc inrag
inat ion.  thc indiv iduals rcprescntcd in art  rcfcr
beyond thcnrsclvcs to sonrclhing univcrsal .  Al-
though thcy cannot rcl-cr to the univcrsal dircct
ly. as rcason can. thcy rcl 'cr to it indircctly. by
rnctaphor. Aristotlc givcs this aspcct ol ' art its
c lassical  l i r r rnulat ion :

I t  is  cvidcnt lnrrn what wc l tavc sai t l  that  thc poct ' r .

lunct ion is not to statc what happcnecl  but  \ . ! 'hat  sor l  o l

th ing nr ight  happcn. i .e .  whi t t  is  possiblc as bcing

l ikcly or ncccssary.  Thc histor ian ant l  poct  arc di l l t r -

cnt  not  hccausc onc spcaks i t r  vcrsc uncl  thc othcr c locs

not ( l i r r  onc nr ight  sct  Herodotus'  wrrrk int t l  vcrsc but

i t  would noncthclcss bc history whct l te r  in vcrsc or

nol  ,  hul  t l rcr  d i l l . ' r  i r t  l l r is .  l l l : r t  r ) t ) r  stulc:  uhl t t

happe ncd and thc othcr wlrat  r r r ight  l rappe n.  Accord

ingly poclrv is nrorc phi losophical  and i t t tportant t l ran

history,  l i ) r  poctry statcs what is morc univcrsal .

whi lc history statcs th ings in tcms ol '  indiv ic luals.

Thc univcrsal ,  wi th rcspcct to what sort  o l  th ings

par l icular sorts ol 'pcoplc wi l l  l ikc ly or ncccssar i ly  sa1

or do. is what poetry ai t r ts at  whi lc apply ing prope r

nanrcs 10 i t :  an indiv idual  statcnlcnt ,  such as what

Alc ib iadcs did or cxpcr icnccd. t ' r
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Thc special character of aesthetic imagination
can be seen in the origin of the arts (whether

myth, song and poetry. dance, instrumental
music.  paint ing.  or  sculpture) in rel ig ious r i tual
and ccremony. Thc tact that the immediate cog-
nit ive cxpcricncc ol '  such evcnts was nleant to
ref'er to sorxcthing o1' a diff'crcnt nature than
i tsel f ,  in th is casc something div inc.  shows i t  as
metaphorical .  ' Ihe metaphorical charactcr ot art
is  ernphasizcd by the sty l izcd distort ion ol 'n<tr-
nral vocal inf lect ions in song. of spccch pattcrns
in poctry. of non'nal bodi ly rnovcmcnts in dancc.
and ol 'physiognorny in paint ing and sculpturc.
al l  ol 'which have thc cl l 'cct of prcvcnting us trott t
rcgarding thc acsthctic expcricncc l i tcral ly. as
ordinary cxpcricncc (this is onc rcasolr why art
is so ol icn considcrcd akin to madncss).  Art ists
sonlct imcs cxpcr i rncnt wi th rcntoving this c l is-
continuity. and producc paint ings wilhttut lntrt tes.
that  l ) lay bc nt istakcn l i r r  part  o l  thc wal l :  sculp-

ture that  cun bc rnistakcn t i r r  ordinary obiccts
lying arouncl: or plavs in which thc actrtrs I tra.v-
bc nr istakcn l i r r  mcrrbcrs ol ' thc audicncc. or in
which nrcrnbcrs ol ' thc audiencc arc incorporatcd
into thc play.  t l  such a work complctc ly suc
cccclcd in destnlying thc bountlary bctwccn or-

dinary and acsthctic cxpcricncc i t  would bc
indist inguishablc t ' rorn orcl inary cxpericncc and
conscqucnt ly unsucccssl i t l  us a wttrk ot  ar t .
What thcsc works i tccotttpl ish is to rctt t i t ld t ts
l i rrccl 'ul ly ancl uncxpcctcdly ol '  thc ( incvitablc)

discont inr . r i ty prcciscly by chal lcnging i t .  I l '
thcrc wcrc no ovcr[  d iscont inui ty bctwccn thc art
work and ordinary cxpcricncc. wc woulcl havc
no nccd ofart .

Art rcacts against our orcl inary cxpcricncc nol
as an cnd in i tscl f  but  as a nrcans o1'displaying
thc cxtrar l rd inary and cal l ing i t  to our at lc l t t ion.
l l 'Plato is corrcct  in c la inr ing that art  docs not

ope'r i l tc ct lcct ivcly at the lcvcl ol '  our orcl i t tary
tut i l i tar ian cogni t ion ol ' thc wor ld.  wc havc sccn
that i t  ncvcrthclcss docs havc a special l i rci l i ty

l i r r  rcvcal ing thc pr inciplcs that  arc thc t t ratr ix o1

that ordinary cxpcr icncc.  both thosc that pcrtain

to thc pcrson and thosc that pcrtain tr l  the world
expcr iencecl  by hinr.

Thc nretaphoric nalurc ol '  acsthctic ir t tagina-
t i<tn ntcans that what cl ist inguishes thc rnaking ol
art works l ' ronr thc ntaking ol '  n<tn-acsthctic
products is thc art ist 's intention that we not
mcrcly scc r lr  hear or evcn usc his work. but that
wc sce or hear sontcthing in i t .  that we havc a
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certain kind of experience that is different fronr
the cognitivc act of apprghgnding it alone. When
wc rcgard somcthing as a work of art wc rcgard
it as meant to evoke such an experience. lf i t
succccds in doing so thcn what is discloscd in
thc cxperience may be called thc truth that it
rcveals-regardless o1'whether we have any in-
dependent way of knowing whether this is what
thc artist intcndccl.

IV.  AI iSTt l t r l - l ( '  IMA(; lNAf l ( )N

The preccding discussion shows how art  is  ablc
to achieve thc l i rur kinds of cognit ion dis
t inguished in sect ion 2. ' lhking thc l i rur  in
rcvcrsc ordcr. lct us l ' i rst notc that i t  is in thc
sphcrc <11'  "s igni f icancc" that  thc nrctaphor ic
powcr o1'art  prcvai ls.  l i r r  i t  is  by v i r tuc o1'rrrcta
phor that wc pass frum thc visiblc rcalnr ol
part iculars to thc unsccn rcalnr ol sonrcthing
ul t in latc.  As wc saw in conncct ion wi th Kant 's
cloctr inc ol 'acsthctic idcas. art dcpkrys irnagcs in
such a way as to prcvcnt our taking thcln l i tcr-
al ly. and to f irrcc our thoughts bcyond dcl ' ini tc
conccpts to an indcl ' in i tc s igni l ' ic tncc.

Sincc art  is  bascd on i rnaginat ion rathcr than
rcason, i t  is  cspccial ly sui tcd to l i rcus on thc
pr i rn i t ivc c;ual i t ics undcr ly ing our cxpcr icncc.
l i r r  that  cxpcr icncc.  as wc havc sccn. or ig inal ly
takcs thc t irnr o1'thc scrtsuous ir tm,qes thal wc
pcrccivc as th ings. But th is l 'unct ion ol 'ar t  is
usually suborcl inatecl to thc l ' i rst or thc l i rLrrth:
crnot ion or s igni f  icancc.

Art 's  cxprcssion ol '  cul tural  valucs,  too.  is
usual ly subordinatc to othcr cnds, and is.  1o an
inrportant dcgrcc. inadvcrtcnt. ' l -hc choicc ofthc
inragcs which arc to const i tu lc a work ol .ar t  wi l l
incvi tably bc guic lcd by thc cul tural  rnatr ix
within which thc acsthct ic cxpcr icncc is born.
' I 'hc imagcs wi l l  d isplay th is or ig in unavoidably
and usual ly unconsciously.

Thc conncction bctwccn imagination and thc
crnotions is rnorc courplcx, although no lcss
int imate.  Cogni t ive inraginat ion was dist in-
guishcd l ionr rcason in that i t  proviclccl cosnit ivc
"f 'eel ings" rather than conccpts. There is a cklsc
r:onncction bctwcen l 'ccl ings in this scnsc and
the sensc in which f 'ccl ings arc synonynrous with
enlot lons.

Ernotions. l ikc imagination. arc contrastcd
with reason. the tbrmer as irrat ional, the latter as
ore-rat ional. Thc contrast is basccl on the fact
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that both irnagination and the emotions relate to
the world at the level of concretc individual i ty
whercas reason operates at the level of universal
concepts abstracted t iom the concrete and indi-
vidual. We saw this to be truc of imagination in
that thc images of our experiencc always intend
concrctc part icular things. Emotions, tno. be-
long exclusivcly to thc wrtr ld of  indiv idual i ty.20
An cmot ion is always an cvcnt,  a changcd condi-
t ion. and can thcrcl i)rc occur only in thc chang-
ing rcalrn of part iculars. not thc t imeless realrrr
ol univcrsals. We l-ecl emotion when we as indi-
viduals are al ' f 'cctcd by othcr individual pe rsons
or things. This passivity of incl ividuals towarcl
onc anothcr is inrpl ic i t  in thc namcs that wc
apply:  "cnx)t ion" (bcing "movcd l ' ronr"  our
prcvious state ).  "al ' t 'cct" (the scnse of sorrething
bcinrr  "donc to" us).  "passion" (heing actccl
upon).  arrd " lccl ing" ( thc scnsat ion of ' that
which inrpingcs on our body).

Ernotions arc thc qual i tat ivc rcf lcct ion in our
consciousncss, of '  how wc as part icular indi-
viduals arc al ' l 'cctcd at part icular nlrrncnts by
othcr incl iv iduals:  whcrcas rcason is concerncd
with thc gcncral in abstlact ion f nrnr individual i ty.
Thc incl iv ic luat ion inhcrcnt in both i rnaginat ion
lnd cnrotion is why u'c cannot conlnunicatc
adcquatcly in conccpts c i thcr our cxpcr iencc
(cogni t ivc inraginat ion) or our crnot ions.  I t  is
ncithcr possiblc to lcarn l l -orlr  sorncone clsc's
cxpcricncc in cluitc thc vr,ay onc lcarns thrnt
onc's own, nor to cxpcr icncc sornconc clsc 's
cnr()t ional statc o1. rnind. Conccptual knowlcdgc.
on the othcr hancl. is rcadi ly cornrnunicablc.

Ernotion ancl inragination arc not only analo-
gous bt t t  inscparablc.  Hnrot i< ln can occur only as
a proclucl ol '  thc rcalnr ol '  cxpcricncc apprc-
hcnded by thc (cogni t ivc)  i rnaginat ion.  Con
vcrscly. bccausc thc cxpcricnccs turnishccl by'
thc imagination "happcn" to t- ls, thcy arc ncccs-
srrr i l ;  r r l lcct ive.  Since i6 logni t i re inruginul i r rn
what wc pcrccivc is othcr indiv ic lual i t ics in rc la
t ion to uursclvcs.  and sincc th is rc lat ion is thc
basis ol 'crnot ion.  cosni t ive i r - r raginat ion (exper i -

encc) always inrpl ics e rnot ion.  l f  imaginat ion is
thc way cxpcricncc is cognizcd. and crnotion is
the way wc arc al ' f 'ccted by thc cxpcricnce fur-
nishcd in imaginat ion.  thcn imaginat ion and
cn'rot ion can be related as countcrparts: the
activc and passive nrodcs o1' consciousness
toward cxperience. The active rnode is the pre-
scntat ion wi th in consciousness, by means of
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cognitivc irrragination. o1' the e,rperience by
which we are affected. The passive mode is the
emotional consciousness o1 how we are ffit:tetl
by the cxperience.lr It is this cornplementary
nature of enrotion and imagination that explains
why emotion is not only a suitable ob.ject. but
the nrost recognized ob.ject, of aesthetic cog-
ni t ion.

V. l  Hl i  I>t-AI ' ( )NIC ( 'Rl l ' lOLJI l

Plato carnc ttxr early l i rr  thc historical con-
sciousncss that lcads to the concept ion ol 'ar t  as
the cxprcssion o1' the spir i t  of 'a cul turc,  but  thc
irrportancc ol- thc othcr thrcc areas of acsthctic
cognit ion was both rccognizcd and er-nphasized
by hirn.  Why then is hc so disrr issivc ol 'ar t 's
valuc' l  He knew that thc cri t icisrr is o1' art ad-
vanced in thc Rcpublrc wcre not thc wholc story.
but hc bcl icvcd that i t  was important to asscss
art 's  valr . lc  against  thc background ol ' i ts  I inr i ta-
t ions.  His cr i t ic isrns arc scr- ions anr l  pcrt incnt.
and nccd to bc takcn into account.

T'hc cri t iquc in Brtok r ol ' thc Rtprrbl iL'  cor-n
priscs a total ol '  scvcn argun)cnts in support ol '
threc rnain content ions:  l )  ar t  docs not ncccs
sar i ly  involvc knowlcclgc,  2)  art  is  in lcr io l  to
rat ional  knowlcdgc bccausc i t  is  groundcd in thc
inl 'cr ior ,  i r rat ional  s idc ol '  oLlr  naturc.  and 3 )  ar t
has a bad inf lucncc on us bccausc i t  strcngthens
that part  o l 'our naturc.

Thc f irst thcsis is supportcd by thc l ' i rst l i rur
argunrcnts.  l )  Thc art ist  int i tatcs cverything.
which impl ics.  s incc no onc can know cvcry-
thing. that art docs not spring l ' ront knowlcdse
ot '  rcal i ty (596c--597a).  2)  ' I 'hc work ol 'arr  is
thrcc t inrcs rcrrrovcd l ' ronr rcal i ty al ' tcrthc f irrrn
and thc physical  th ing (-597b--598c).  3)  l l 'pocts
l ikc Horncr, who wrotc about war and socicty,
had truc knowlcdge o1' thc naturc ol ' thcsc th ings
thcy would havc ol lcrcd uscl 'ul  aclvicc l i l r  l ' ight
ing wars or improving socicty and cducatiolt :
but  thcy did not do so (-59t ld-601b).  4)  ' t 'hc

imitator is thrcc t irncs rcrnovctl  l iorn thc lruth ol '
thc th ing al ' tcr  thc use r  of  i t  and thc nrakcr of  i t
t  b()  I  h-602c t .  Al  I  l i ru r  r r rgunt( 'nt \  i i rc pcrt  i  n( 'nt  in
their  own tenns. i .c. .  i f  ar t  is  i r l i tat i< ln.  ' l 'hc

thirc l  is  pcrt incnt cvcn i l 'ar t  is  not  imitat ion.
Judging by thc lernglh ol '  the third argumcnr,
which is more than twicc thal  o1'any other,  and
by thc tact that i t  is thc only arguntcnt supp<lrted
by cxpericntial cvidencc, this argunte nt rnay bc
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thc one which Plato considers the rnost impor-
tant. Neverthcless i t  is obvious that al l  the argu-
ments are answerablc i f  there is a signif icant
sense ol-aesthetic knowledge which is ncither a
fomr of imitat ion nor of the practical wisdorn
thut the th i rd urgumcnt rakes ai  i ts  cr i ler ion.

Thc second thesis is supportcd by the f i f th
and sixth arguntcnts. which portray art in tenns
ol  the two kinds of  " i r rat ional i ty"  d iscussed
carl icr in thc Rcpult l ic. In Book rv thc lower
parts ol ' the soul, appeti te and spir i tedncss, wcrc
contrastLrd with rcason ( logos) as i ts inl 'cr i<trs;
ancl in Books v, vl .  and vrr sense l tcrccption was
sinri lar ly dist inguished l iorn and declarcd inl 'e-
nor lo rcason ( in an cpistcrnic rather than tcl ic
scnsc: n.r l^r rather than logo.s).In Book x thcsc
two kinds of irrat ional i ty arc shown to bc char-
actcr ist ic ol 'ar l .  Thc f  i l ih argunrent shows. wi th
spccial rcl 'crcncc to paint ing. that art is irra-
t ional  (anoct ic)  in that  i t  is  contrni t tcd to scnsc
pcrccption rathcr than rcason (60rc-603b). l 'he
sixth arguntcnt shows. '"vi th spccial rcl 'crcncc t<l
drarnatic poctry. that art is irrat i<tnal (ulogon) in
that i t  conccntnltcs on cnlot ion rathe r than rca
son (603b-605c).

I t  is clcar I ' rorn thc t ' i f ih and sixth argumcnts
that Plato recognizcd the irrrpurtancc <l l-art with
rcspcct to thc f irst and thircl  kinds of 'acsthctic
cognrt ion: hultran f 'ccl ing and scnsc pcrception.
This did not. howcvcr, inrprovc his opinion ol '
ar t .  On thc contrary.  thc protr incncc ol 'cntot ion
ancl scnsc pcrccption in art is what makcs art a
dangcr: ncithcr o1' thc tw<t dcscrves to havc
intr insic irnporlancc attachccl to i t ,  and attcn-
t lvcrlcss to thcrn can unde nrr inc the authority o1'
rcason and distract us l iorrr {hc printacy o1'thc
intc l l ig ib lc.  Morcovcr.  thc bond bctwccn cnto-
t ton and art  lcads to thc th i rd thcsis.  the rnosl
scrior,rs chargc against art,  dcvclopcd in thc scv-
enth argurncnt (60-5c): hccause ol '  this boncl.
highly enrotional pcople arc thc most p<lpular
sub.jccts f i l r  art.  and thc ernpathy t i tr  thcrn that
art (cspccial ly poctry ancl ntusic) produccs in us
undcnrincs thc auth<lr i ty of '  rcason within our
own charactcr (605c 606d).

In thc casc ol ' thc rcr t ra in ing k ind ol 'acsthct ic
cogni t ion.  "s igni l ' icancc,"  Plato both rccog-
nized and appreciatcd thc transccndcnt power of
bcauty and art .  This is cspccial ly t ruc of  thcir
rnoral  s igni l ' icance, which is not l inr i tcd to the
extr insic lact that art can be uscd as a nrcdium
firr rhctoric and therct i trc f i rr  moral izing. I t  is in
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this latter sense that the relationship of art to
morality is usually discussed. Both Plato and
Tolstoy, fbr example, advocate the tailoring of
the conccptual content ofart to moral purposcs.
But since this involves the introduction ofextrin-
sic concepts into art it does not demonstrate
anything about thc non-conccptual. spccifically
acsthetic thinking that we are concerncd with
here.

' fherc urc at  lcasl  two important scnscs in
which nrrrral truth can be intrin.sitttllr' rcflcctcd
in acsthetic thinking, and bcauty scrvc as a synl-
bol  o1'grxrdncss. First .  in tcrnrs ol ' thcir  struc-
ture. Both morality and bcauty appcaras harnro-
nious adaptations ol' thc parts to thc wholc.
Morality involves the suhorclination and instru-
rncntality of onc's dcsircs to thc ovcrriding pur-
posc of thc rlorally goocl. whilc in bcauty all
part icular c lctai ls are s imi lar ly subordinatcd and
harrronizcd in thc uni ty of ' thc acsthct ic crxpcr i
cncc.  Sccond. in tcnns of  thc naturc ol  thc
cxpcr icrrcc i tscl l ' .  Both arc suspcnsions ol '  sc l f :
ccntcrccl  instrurncntal  valuc in lavor <l l ' intr insic
value. Mrlral i ty rcplaccs thc cgoccntr ic point  of
v icw. in which bchavior is cvaluatecl  only in
tcnrs ol 'sc l l ' - intcrest .  wi th a dis intcrcstcd point
ol 'v icw. Thc acsthet ic exper icnce as wcl l  rc
lrovcs Lls l irrn thc rcalnr ot'clcsirc ancl clcvatcs
us l rhovr '  ( )ur  pr iv l t te c()nce l  n\  t r r  l r r ' '  

" rna'  
ana"

f'clt as valuablc in itscll ' . 'r 'r
Plato rcpcatcdly acknowlcclgcs this corrc-

sponclcncc bctween thc bcautil ir l ancl thc lnoral.
In thc .\\ ' l4rrt.siutrt, f<tr cxarnplc. Diotinra says
that u,hocvcr bcholds truc bcauty wil l givc birth
trr truc virtuc (.212a): ancl thc ' l- irttttcus (29a-30b)
bcgins wi th thc c la inr  that  the bcauty of  thc
cosnros is an inrage ol'thc crcatrlr 's goodncss.l I

Thc basis l i r r  th is is s inr i lar  to thc f  i rst  o l ' the lwo
analogics abovc. What rncdiatcs bctwccn bcauty
and rnoral i ty is conceived by Pl l to i rs hanrony:
since musical  hanl<lny "has nrot ions akin to thc
rcvolut ions wi th in us ol 'our soul"  i t  a l l ics i tscl l
to wisdorn "as a co-fightcr against the clishar
nroniousncss ol ' thc rcvolut ion of ' thc soul  which
has come about in us. to bring it into ordcr ancl
concordancc with itscll ' ." i.e .. a statc ot' nroral
virtuc.ra ln thc Republrr it is thc hannony and
rhythrn of nrusic and poetry that inf' lucncc the
prc-cogni t ive soul  to v i r tuc (401b-402a).  And
on the conceptual lcvcl the highcst study on thc
way to the apprchcnsion thc naturc ol 'gootlncss
is that  of  harmony (-530d-531c).  Final ly.  when
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the soul attains virtue this means that the three
clements of the soul-corporeal desire. spirited
competit ivcness, and reason-are in "harmony"
with each other (442c, 443c). Why thcn docs
Plato not rcgard art rnore highly'?

Philosophy attains its universality by means
ol'abstraction from particularity. Art. by con-
trast, erlploys no methodical transition from the
particular to the universal but conveys its mean-
ing in a rnctaphoric or symbolic lcap between the
lwo. Philosophy accordingly kroks at thc partic-
ulars of the everytlay world in a l itcral way. as
concrctc instanccs of .  univcrsal  pr inciplcs.  Thc
artist looks at thcrn in a nrctaphoric way. as
syrnbolic of somcthing bcyond thcnrsclvcs. Thc
philosophcr's knowlcclge of gcneral principles is
thcrelirrc also an inclircct knowlcdgc of thc par-
t iculars of  our cxpcr icncc,  s incc thc 1wo arc
intrinsically rclatcd ancl thcrclirrc conmrcnsu-
ratc with cach othcr. But a rrrctaphor nced only
bc cxlr insical ly rc latcd to what i t  svrnbol izcs (an
<lwl  is not wisc).  so art ists rray know how to
Irtakc conrpcll int mctaphors without unclcrstand-
ing thc intr insic naturc of  thc part icular k inds o1'
thincs frorl which thcy nrakc thc rncttphors.

Auclicnccs. howcvcr. do n<11 always nrakc this
dist inct ion.  l1 ' thcy arc inrprcssccl  by art ists '  abi l -
i tv  t< l  lurn thcir  nralcr ia ls into c l ' lcct ivc rncta
phors, thcy tend to accord to thc artists an undcr-
standing ol ' thc intr i r rs ic naturc ol ' that  rnatcr ia l
i tsc l f ' .  Bccausc part  o l '  Honrcr 's grcl tncss as a
poct is his abi l i ty  to usc sccncs ol 'warancl  social
rc lat ionships to cvokc u scnsc of thc s isni i icancc
ol 'our l ivcs.  hc was lssurrrcci  [o bc an cxpcrt  on
war ancl socicty. Tkr put it dil ' t 'crcntly. i1'hc has a
scnsi t iv i ty to thc s igni f icancc ot 'our cxpcr icncc,
and thc ski l l  to cvokc this s igni f icancc t i r r  us by
ntcans ol ' i rnagcs. i t  docs not l i r lkrw that hc has
Ihc crnuaJttuul conrprchcnsion ol'thc world thlt
would cnablc hinr to apply his wisdonr to the-
practical rcquircrlcnts of l i fc. As carly as Ihc lott
Plato showed conccrn about the casc lvith which
ctl 'ectivc artistic cvocation is conlirsccl with adc
quatc cogni t ion ol ' lhc matcr ia ls l ' ronr which the
nrctaphors arc crcatcd.l5 His argurne nts clisput-
ing thc cogni t ive '  powcr ol 'ar t  rcsul t .  thcn. not
l.rorn his hcing conf'used about the true vocation
o1 art, as is sor.netimcs clainrecl, but lhlrn thc
dcsire to cxposc a conl'usion not of his nraking.
which ti l l lows rathcr frorn thc metaphoric nature
ol 'ar t  i tsel f .

On the other hand. although philosophical
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rationality is not open to such confusion because
its proccdure is abstractive gencralization rather
than metaphor. thc status ofthe general concepts
that it employs is problematic. The kinds of
things that art enrploys for its mctaphors are at
lcast given directly in cxpcricnce, but conccpts
are not. Although they are occusirnted by sensa-
tion. they are somehow furnished by rcason
rathcr than thc scnscs. Unl ike thc indiv iduals
givcn in scnsc cxpcr icncc.  thcrc is no conscnsus
as to i l ' /r lcft concepts (if any) arc "given" and
which dcrivativc.r(- Plato, l irr exanrplc. consicl-
erccl thc primary fbrrns ol'rcality to bc what wc
cal l  valucs ( the grxrd.  the beaut i fu l .  the. just) .  F 'or
Aristollc thcy are thc species of substancc. o1'
which valucs arc rncrcly propcrtics. For Spirtoza
thcy arc thc pr inciplcs ol 'naturc.  In fact  i t  nray
bc that any or ig inal  th inkcr is r l r ig inal  prcciscly
by v i r tuc of  seeing thc wr l r ld in tcrrns ol 'a ncw
conccptual schcnrc. Accordingly. whichcvcr ra-
t ional  pr inciplcs wc singlc out as pr inrary nray
bc considcrcd arbitrary l 'ronr anothcr point of'
vicw. and thcrclirrc as rcllccting not only rcality,
but our<lwn pr ior i t ics ancl  intcrcsls as wcl l .

Fronr a nr l r r inal ist ic point  o l 'v icw lhc s i tLra-
t ion is rnorc problcnrat ic st i l l .  l l  nothing in rcal-
ity corrcspontls to a gcncnrl tcnu. it is n()t
rncrcly a qucst ion <l f ' lvhcthcr onc sct  o l 'conccpts
can bc shown to bc lcss arbitrar,y arrcl thcrcfirrc
nrurc lcgitirnatc than othcrs, but whcthcr rlr.r '
conccpt is a lcgitinratc rcprcscntation ol'rcality.
ln his car ly l ragnrcnt "On ' l tuth and Lic in an
Extra-Mont l  Scnsc" Nictzschc wri tcs:

A ncrvc st inrulatron l ' i rst  t ranslornct l  into an inragc!

First  nrctaphor ' .  ' l 'hc i rnagc is copicd into a sounr l !

Sccont l  rnctuphor . . .  Evcry wort l  inrr t tcdi i r tc ly be

col l lcs a concept. . .  bccausc i t  nrust  scrvc to l i t

s i r lu l tancously innurrrcrablc r) lorc or less s i rn i lur

cascs. which str ict ly spcaking l ) rc i lns ncvcr thc sarnc.

and thcrcl i r rc just  d issirrr i l i r r  cascs. lT

Wil tgcnste in subscqucnl ly e xtcndccl  thc cr i t iquc

rr l '  lungutrgc l ( )  gr i l r 'n l l r l r .
- Ihc i rnpossibi l i ty  o l 'g iv ing a uniqucly sat is

fying answcr to thc qucstions of whcthcr gcncral
pr inciplcs accurately rcf lcct  thc naturc ol ' rcal i ty
at  a l l  and, i l  so.  which oncs arc pr i rnary and
which dcrivativc, ckrcs not show thc attenrpt to
be misguided and unjust i f icc l .  Plato was wcl l
aware of  such l i rn i tat ions.  Both by thc indircct
stylc ol 'his prcscntat ion, and by clcl ibcratc aporiac
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and warnings of incompleteness, he discourages
us f iom taking his models in a dogn.rat ic way.r8
Neverthcless he continued to make use of thcm
bccause to rc-jcct such modcls lcads to a com-
plernentary problenl.  I f  there are no real i t ies
(fomrs) corresponding to the universal conccpts
involved in rat ional knowledge, then this knowl-
cdge is not "of" rcal i ty at al l .  cxccpt insofar as
univcrsal  conccpts "rcf 'cr"  to indiv iduals in an
incidcntal way. But i f  the rclat ionship bctwccn
knowlcdgc and i ts rcal objccts is only incidcntal
then thcrc is oncc again a cl iscontinuity bctwecn
knowlcdgc ancl rcal i ty. ' lhc problcm of univcr-
sals can ncvcr bc dcfinit ivcly rcsolvcd bccausc
thcsc trvu vcrsions of i t  l i l rrn an indissolublc
di le t rnra,  upon onc or both ot 'whosc horns any
proposccl  solut ion f inds i tscl f  inrpalcd.  Ei thcr
thc univcrsals rct 'errcd to by conccpts arc rcal,  in
which casc wc arc facct l .  I ikc Plato.  wi th thc
scparation of 'what is givcn in cxpcricncc { individ-
ual  th ings) f ' ruur thcircsscnt ia l  n l turc ( t i r rnts) ;  or
thcy arc not rcal.  in which ctsc wc arc l i rcccl with
thc scpuratiort ol ' thc conccpts by which wc know
rcal i ty. l ' ror l  thc real i ty to which thcy rclcr. Onc
can avoi t l  such di lcnrnas by ntcans ol 'var ious
post Kant ian cpistcnrologics in which thc qucs
tiorr of a rnatch bctwccn colrccpts and rcal i ty
docs not ar isc.  But thc pr icc ol 'such posi t ions-
a radical rcvision ol '  what \ \ 'c n)can by "thc

rvor l t l "  is  not  onc that cvcryonc is wi l l ing to
pay.

It  r t t ight sccnl that this argurncnt against thc
val id i ty ol 'conccpts unclcrcuts I i tcrary art  l i )n l rs
as rnuch as rat iorut l  phi losophy. f i rr  thcy too
clcpcncl on languagc. ancl thcrcl i l rc conccpts.
Howcvcr l i tcratLrrc 's usc ol ' languagc nrakcs no
claitn to ob.jcct ivc l i tcralncss, whcrcas conccp-
tual  th inking givcs thc inrprcssion ol 'cnrploying
ncutral conccpts that l i tcral ly convcy rcul i ty.
Wrrrds hccornc l i tcraturc and picturcs bccomc
art only whcn thcv succcccl in convcying soluc-
thing bcyond what thcy l i tcral ly c lcnotc.  ln phi-
Iosophy too thcrc is always sottrcthing bcncath
thc sur lacc.  sorncthing rnorc than can cvcr bc
cxpl ic i t ly  said.  but  (cxccpt u 'hcrc a phikrsophcr
rur l ry intcnt ional ly dissintulatc his v icws) th is is
nrrrnral ly a l i tn i tut iotr  of  phi losophy, which i t
sccks to ovcrconrc as far as possible. ln thc arts i t
is a dcl ibcratc goal. and a work of art whosc f 'ul l
nrcaning is rcduciblc to a l i teral statcnrcnt tcnds
to bc disrnisscd as rhctoric or didacticisnr rathcr
than art.  Thc arbitrarv metric and assonant con-
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ventions of poetry are intended, in part, to pre-
vent us liom reading it as an instrumental state-
ment of l i teral meanings. Thc poet rcjoices in
ambiguity wherc thc philosopher strives fur clar-
ity. Metaphors describe one thing in tcrms of
something else that is different f iom it, and
thcreby firrce us to see it in tcms that are not
l i te ral ly appl icable to i t .

It is sometimcs argued that a mctaphor only
establishes an cll iptical analogy betwcen the
realm of the sub.ject and that of the predicate.
and that by unpacking the analogy onc can rc-
ducc rnctaphors to l iteral (although abbreviated)
conccptual dcscripti<lns. But. as thc fbllowing
two cxamplcs show. nrctaphor can bc much
rnore than this.

I . Honrcr. Thc 0dt's.re.t'

Hc sang thcn how thc sons ol ' thc Achaians lc l t

thcir  hol low

hiding placc and strcanrcd f ' rorn thc horsc ancl

sackcd thc c i ty.

and hc sang how onc and anothcr l i rught through

thc stccp ci tadcl .

anci  how in part icular OdysscLrs ucnt.  w, i th lot l l ikc
Mcnel los,  l ikc Arcs.  to l rnd thc lurusc ol '

Dciphobos.

ant l  thcrc.  hc said,  he endurcd the gr i r r r r r rcst

l ' ight ing that cvcr

hc had. but won i t  thcrc too.  wi th grcat-hcartcd

Athcnc aic l ing.

So thc l i r r rous s ingcr sang his ta lc.  but  Oclysscus

rne l tccl .  i rnd f 'nrrn unt lcr  h is eycs thc tc i l rs ran

t iown. drenchin{

his chccks. As a worr l rn wce ps,  lv ing ove r  thc

hod1,

ol  he r  c lear husband. who I 'c l l  l ' ight inc t i r r  hcr c i ty

and pcoplc

as hc t r icd to bcat ol l ' thc pi t i less day t ior l  c i ty ant l

chi ldrcn I

shc sccs hinr dying and gasping l i r r  brcath.  ancl

wincl ing hcr body

about hinr she cr ics high and shr i l l .  whi le the rrrcn

behind her,

hi t t ing hcr wi th the i r  spcar butts on thc back and

thc shouldcrs,

f i r rcc hcr up and lcad hcr away into s lavcry,  to luve

hard work ancl  sorrow, ancl  herchccks arc wrackcd

with pi t i fu l  wccping.

Such wcrc thc pi t i l 'u l  tcars Odysscus shcd.r ' )

This is rnore than an anakrgy.  I t  docs not say

4'7

simply that Odysseus wcpt l ike a woman, or
even like A woman being led otf to slavery in the
wake of the destruction of her city. It reminds us
besides that. l ike her, Odysscus has watched his
conrpanions die, has long been exiled from his
own homeland. and has been reduced to thc
status ofa beggar. Beyond this it suggests that he
is wecping also out of pity f irr those whose lives
he destroyed. and out o{'sharnc tbr his part in it.
I t  is  in fact  thc f i rst  s ign ol ' the rcturn of  the
gentlcness fbr which Oclysseus is so olicn rc-
nrenrbcred by thosc hc lcft bchind in Ithaca, and
which led hirn to attcmpt (unsucccssl'ully) to
cvacle thc cxpedition to Tnry. but which in the
tncant imc had la l len v ict int  to thc brutal iz ing
cf'fects of war. Horner's pregnant sirnilc suggcsts
all thcsc things and ntorc. but not if we try to
reducc it to an anakrgy.

2.  Shakespcarc 's 73rd Sonnct begins:

That t inrc ol  ycar thou rnay'st  in nte hchold,
Whcn ycl low lcavcs,  or nonc. or lcu ' .  do hang

LIpon those boughs that shakc against  thc cold,

Barc ruin 'd choirs.  whcrc latc thc swect birc ls

sang.

At l ' i rst Shakespcarc sccnts sirnply (or rathcr,
c i rcui tously)  to bc cstabl ishing an analogy of
relat ions: as autunrn is 1o a ycar. so is olcl  agc to a
pcrson. But i f  th is wcrc thc casc,  any othcr
rnctaphor bui l t  upon a s inr i lar  analogy o1' thc end
of a t inrc-cycle shoulc l  funct ion. just  as wcl l .  such
as. "Thc l i rur th wcck of  thc rnonth in rnc bc-
holcl," or "tschold in rne thc Saturday of thc
wcek."  What is nt issing in thcsc cascs' l  Thc
problcnr is not that thc shortcr periods of t intc
sccm rnorc tr ivial.  t i rr  the next quatrain gocs on
to say:

In nrc thou scc'st thc twi l ight ol 'such day.
As altcr sunsct t i rdcth in thc wcst.
Which by and hy black night doth take awav.
Dcath's sccond sclf ' ,  that scals up al l  in re st.

-[ 'hc rcason that "year" and "day" wrlrk as
Inetaphors hcrc. but "week" and "month" do
not, is that thc f i l rntcr arc pregnant with irnagcs
that we associate with death: coldness ("boughs
that shakc against the cold") and darkness ("black
night . . .  death's sccond self").  I f  we removcd
the associat ions thcsc metaphors would be ncr
nxrre el l 'cct ive than the othcrs. I f .  f i t r  exarnple.
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we celebrated the new year in March as the
Romans did. how effective would it have been
fbr Shakespeare to compare old age to the end of
the year by writ ing: "That t ime of year thou
may'st in mc behold,/ When buds upon the trecs
begin to swell?" What makes Shakespeare's
autumnal image compelling is the confluence tlf
the end ofthe year, the onsct ofcoldness. and the
dying of the leaves. Although what the first
stanza invokes is the year, thc dominant image is
thc trcc-which is n<tt dying, but whose skcletal
appcarance is another symbol of death.:ro Thc
only thing actually dying is thc leaves. If we
wanted a straightforward analogy we ntight writc.
"The autumn leaf thou rnay'st in mc bchold./
Which. withered ycllow, rcd. or brown. cloth
hang." A decent analogy but hardly a powcrl-ul
nrctaphor, preciscly bccause it is straightl i lrward
and conceptualizable. What gives thc rlctaphor
its powcr is the running togcther rtf cl ivcrsc
inrages (dying lcaves. colcl weathcr. thc skclctal
tree. thc encling ol'a ycar) in clcfi irncc ol'conccp-
tual  c lar i ty.

' l 'he grcatest tttctaphors are ttf this kincl. totr
prcgnant with associations to bc rcclucccl ttt con
ccptual anakrgics. Evcn thttsc tttctaphors thal
can bc so reduccd are sotncthing Ittorc than
conccpts. Thc vcry tact that analogies l i lrcc Lts ttr
soc one thing in tcnrs of another, to.ioin togcthcr
two diversc scts of associations, alrcady givcs
thcnr a ccrtain ambigui ty and tensi<ln.  Anal t lg ics
rr t ry hc c()nccpts htr t  thcy r t rc i r t t i tg in i t t ive e() t t -
ccpts rathcr than purcly rational ttnes. It is l irr
this rcason that nrost philosophcrs resort to anal-
ogics only whcn a morc straightfi lrward cxpla-
nat ion c ludcs thcm.rr  I f  i t  wcrc otherwisc.  l i t -
eraturc might readily bc recluccd to rational
conccpts, which would show its original l i tnrt trr
be mcrc postur ing.  as thosc insr 'nsi t ivc t ( )  p()ctry
hclicvc it to bc. But although works tt l 'art ntakc
usc ofconccpts, thcy ciinnot bc rcduccd to thcltt.
Thcrc are cxccptions to this, cspccially alttong
didactic pocts l ikc Pope. but f irrthat vcry reason
didactic poetry is not usually consiclcrcd truc i irt
so much as rhctoric or propaganda.12

We might say thcn that l i teraturc, which prop-
erly nrakcs no claim t<l l i teral truth, is tttore
conscious of  i ts  l i rn i tat ions than is phi losophy,
which docs rnakc such a clairn but which. cluc to
the arbitrary nature of concepts. cannot suc-
ceed. Art. in other words. holds on to the ambi-
guity and mystery of our cxperience of the
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world, while philosophy in its quest fbr clarity
abstracts fiom the ambiguous origin of its con-
cepts and thus obscures it. Accordingly Nietz-
sche, after the passage quotcd earlier. gocs on
kr say that (conceptual) "truths are i l lusit lns
about which one has forgottcn that they are such,
metaphors which arc used up and have become
sensuously impotent, coins which havc lost their
image and are now regarded only as metal. no
longer as coins" (p.  314).  This v icw has sincc
bcen echoed by Hcidegger and his successors, in
their claim that the tcchnical tenninology of
rnctaphysics is nothing but cnrpty husks whosc
vital corc has long sincc bccn tbrgottcn.

Thc ancicnt confl ict bctwccn poetry and phi-
losclphy thus amounts to these altcrnativcs. Art
capturcs something of the original anrbivalcncc
and richness ol'cxperience, but at the cxpcnsc clf
c lar i ty and ol 'an intr insic rc lat ionship between
thc l 'Lrgit ivc signil ' icancc that it cvokes and thc
world ol ' particulars l 'rorn which it draws its
rnctaphors. Philosophy. on thc othcr hand. rnakcs
possiblc a conceptual and nrcthoclological clarity
ancl an intrinsic rclationship bctrvccn the partic-
ularancl  scncral .  but  only by arbi t rar i ly  s ingl ing
()t-lt sol)rc aspccts ol 'cxpcrience as t 'undatttcntal.
Thc choicc is bctween an ovcrsinrpl i f  icd hut
powcrl 'u l ly  i l lunr inat ing c lar i ty.  ancl  an art tb isu-
ous but incxhaust ib lc int i rnat ion ol '  s igni f icancc.
' l 'hcy are altcrnativcs that do nttt adtrtit ttf '  ttnc
right answcr. but rcprcscnt altcrnatc prittr it ics ol.
th inking. di f ' f 'cr ing pcrspcct ivcs whose dispar i ty
is nci ther rcduciblc to somcthing Inorc basic nor
uni f iablc wi th in a highcr synthcsis.

It rnay bc that Plato is right in regarcling art as
cognitivcly inl 'crior to conccptual knowledgc in
practical crnpirical matters. as the third and
firurth argunrents o1' Republic r clairnccl. But in
tcrnrs rrl '  thc clusivc./irutukrtions ol' rcalit1,. or itt
lcast of our expcricncc ol' rcality, art I 'urnishcs as
important a moclc of cognition as docs philoso-
phy. Plato. howcvcr, was a\\ 'are of this, as wc
havc sccn. Morcovcr. thc nunterically central
argunlcnt, argunrcnt l irur. is an irnplicit rc-
minclcr ol ' thc one-siclcclncss of thc cognitivc
cr i t ique. ' l i r  show the in lcr ior i ty of  thc imitator
to thc user and maker o1'an ob.ject, thc cxamplc
that Plato devotes thc grcatest attcntion to is that
of  the t lute (601d-602a).  which is best known by
thc player. next bcst by the rnakcr. and lcast by
the irl i tator. whcther paintcr (60 lc) or poet
(602a). Thc vcry examplc dcsigned to show thc
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cognitive inferiority ofpocts and painters, gives
the palm to a rnusician, as if to remind us that
there is nlorc to the qucstion of aesthetic knowl-
edgc than meets the eye. In order to detcnnine
the quality of a flute the musician must be able to
disccrn the nature of the good with rcspect kt
tone. which is one of the few pure pleasurcs of
the material realnt.r-r and with rcspect to ac-
curacy ol'pitch, which rcflects thc Pythagorean
hurmonio that is thc audiblc analogue ol the
cosnric principle.:ra Poetry and painting arc ca-
pable of achicving sorncthing at lcast analogous
kr this insof'ar as thcy crcatc bcauty.15

In the final analysis I think wc must concludc
that lbr Plato the ntost clecisivc lactors wcrc not
cognitivc but polit ical (the contcxt <tf thc Rt,
p ub I  i  c  is ,  a l ' tcr  a l  l .  prc-cr l  incnt ly pol  i t ical  ) .  Thc
Republic brings out what was intplicit in Socra-
tcs's trial: that thc rnodcls of rcality br<tr"rght
l irrth by philosophy arc at thc l itcral lcvcl incorn
patiblc with those brought tbrth by (nrytho-
pocic)  poctry.  l 'h is is an incvi tablc rcsul t  o l ' (hc
dil l 'crcncc bctwcen abstractivc ancl nrctaphorical
th inking. l f  onc takcs l i teral ly thc i r r ragcs hanclcd
clown by thc poct ic legis lators ol 'Hcl lenic cul-
turc, thc philosophcrs arc in constlnt clanscr of
rnorality-thrcatcning crror. f)ne of'thc goals ol '
thc Republic is to rcvcrse that priurity ancl show
that. . judgcd by thc conccpts of phikrsophy, it is
thc pocts whu arc cont inual ly in dangcr o1'such
crnrr. both l irr cognitivc and psychological rca
sons. Cognitivcly. thc discontinuity bctwccn
particular and universal in nretaphors cnablcs art
to scrvc as rhctoric, carnoullaging ignorancc ancl
crror in scduct ivc guiscs.  r ( '  Psychological ly,  thc
crnot ivc charactcr  o l 'ar t  undcnnincs thc ral ion,
al i ty which is synonyrnous. in Plato.  wi th v i r -
tuc. This was thc Rcltublic lr nrost scrious chargc
against art (605c-606d). l 'hc Rt'publiL is tut
answer to Socrates's accuscrs, an asscrtion that
the natural rulcr and educator is rcason. and thc
truc dangcr art. For this reason Plato dclibcr-
atc ly plays down thc cogni t ivc valuc ol '  ar t .
whi lc surrcpt i t iously indicat ing thc l imi tat ions
ol 'h is cr i t iquc.
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l .  ln the Rcltublic thc artist is contpared to a most mar
velous sophist  (596c).  In thc Srpf t l ,v sophistry is descr ibed
bv analogv with the art ist .  and in ternts that  preciscly ccho
thc dcscription o1'the artist inthe Rcpublic: conrparc S'rylri.sr
233a 234c wirh k'puhlic 596c-599a. Foran exrendcd rrclr
r ) rent ol  the conncct ion betwccn art  and sophistrv in Plato.
see J. Mitscherling. ' l ' fu lnuge rl thc Setttrul Sun: Pluto's
Vi tv ' t t l  PotIry (Univcrsi ty ol  Guclph. dissertat ion.  I9 l l3) .

2. Arthur Schopcnhaucr. ' lha World us Will und Rcpre.scn
/( / / r ( r l ,  book l .  -s6 16.

J.  Mart in Hcidcgger.  "Thc Origin ol  thc Work ol  Art"  in
Prrtrt, Lttt,gLtttgt,, l ' lnu.qlt, cd. and trans. Albcrt Hol
stadter (Ncw Vrrk:  Harper and Row, l97l) .  p.  42.  Der
IJ r.spru n,q d t s l( irr,rl lzrlc.r (Stuttgart : Rccllull, I 960), p. .1 | .
nfso scc LcoTolstoy.  Wlnt  i .s Art?, t rans. A. Maui lc (Oxl i r rd
[Jnivcrsi ty Prcss,  l9]0) and C1'r i l  Wclch. I / rc Art  o l  Arr
Mr*.r  (Victor ia.  Brr t ish Colurrrbir :  Sono Nis.  l9 l l2) .  chap
tcr 3. Francis Spirrshott in l ' l t t Structun'rI At,.stlrctic.s (l l tt j-
vcrsi tv ol  ' f r r ronto Prcss.  l96l) .  chaptcr r .  g i les n bihl i
t tgraphicrr l  d iscussion ol  rc latcd vreus.

-1.  I rvcl l  l f l  t i r rgers.  wl l r  nralc a conscious cl l i r r l  to l rec
lhel t tselvcs l rorn the rrranrrcr is l r r  o l  their  own t inte.  cann{) t
cscape i t .  f ruturc generat ions 0l  l r r l  cxpcr ls delccl  thc t raccs
ol  thc l i r rgcr 's per iod u,hich renr l r in inr is ib lc to his con
tc nrp()raf tcs.

5.  Not in thc scnsc now appl icd lo rcpet i t ivc conrposi t ion
tcchniqucs l ikc those ol  Sto,c Rcich lnd I ,h i l ip ( i lass.

(r .  l )crhaps the car l icst  antccc( lcnl  o l  th is is thc l i rst  rnovc
tnc nl 0l Claucie l)cbussv's S0tttttu .l0 r f ' lu tt , Vir i lu , u nd Httrp
( l9 l -5; .  111h,vn*h i ts passionatc ronranl ic isrrr  h i rs rrrorc al l in
i l \  wi th ninctccnth th i rn wi th twcnl ic lh ccnturv l f i t ( l i t ions.  A
rt t t r tc i rnrrrcdiatc precursor is Fl l l iot  ( lur tcr 's l i i .qht  f . tu l t .s
tttul tt l inta:t ' l irr l l lxnln,itul Quartct (195(\y. cspcciallt
c l t rdcs J ant l  7.  John C'agc's 4 ' - i - l '  ( l95l) .  in u 'h ic l r  thc
pcr l i r r r r rcr  r r ra in l i r ins unbrokcn si lcrrcc l i r r  lhc int l icatct i  l inte.
t t t ight  sccnr lo bc anothcr cxlr t lp lc.  brr t  s i r rcc thc intcnt ion ol
thc work is n() t  thc s i lcncc i tscl l  hut  thc inci t icntul  sounds
nradc try lhc arrdielrcc ant l  cnvironrrrcnt .  i l  is  i rn l r lcalor l
r r thcr lh i l l l  s t r ic t ly r r r in inr ; r l is t  work.  As n ' i th rninirnal ist
paint int  thc tcchniquc t l id not bcconte popul i r r  r rnt i l  thc
1960s. Frrr  cxirrr rp lc Kr_vstol l  l )cnt lcrccki .  Srnutt t . for  Ct l lo
tunt l  On' lu, : tnt  (196; l ) .  bcginning: ( i torgl '  l . iger i .  ( i ,1/r i
( l t r tL 'cr t r t  (1966),  l i rs l  r ) )ovenrenl .  Morton f ic l t l rnan. Fir l . r r
Rclutittn.thip.s ttrt l thc F.\t?n(lt(l F.rrrl ir ig ( l96ti).

7.  I t t tnt i rnucl  Kanl .  Cr i t iqur r t f  Jut lgtnt t t t , .s5 l .53.  ln
t tnc Jr l i rcc hc c l l ints thal  thc plr f  o l  sensir t ions is not a spccics
ol  hr i luty i r t  r l l  but  ntcrc ly ol  p lc i rsu rc (  

-s 
1.1).  H c latcr  so l tcns

thls hy al lowing that thcrc is sLrch a th ins i ts a "hcaut i l i r l  p lo
ol  sensat ions."  to hc t l is t inguishcd l l 'onr ntcrelv agrccablc
\c l lsr l i { )nsl \51)

l i .  Hcidcgger.  "  l 'hc ()r ig in ol  rhe Work in Arr ."  ( ierntan

pp. .16 .19. F.nglish pp. .15 4lt
9. Kanl. ( 'r it i t lur ol . ludgunorl, $49.
10. Hcideuge r .  "Thc Origin ol  rhe Work in Art ."  Cicnrran

pp. - '0 1{) .  Fngl ish pp. .1 I  1.1

I  L lb id. .  ( ienrtan p.  :1 |  .  I :ngl ish.  p.  : l  I  .  ' l  hc sanle is t rue
ol  thc poenr by ( ' .F.  Mcycr thar Hci t lcggcr cr tes.  " ' l 'hc

Ronran Fountain."  that  prcscnts an i rnagc ol  that  which.
i tsel l  at  rest .  supprtr ts and invcsts what is perpetual ly in l )ux:

' fhc. jet  asccnt ls and la l l ing f i l ls
Thc nrarblc basin c i rc l ing roLrnd:
' l 'h is.  vei l ing i tscl l  ovcr.  spr l ls
Into a scconr l  basin 's ground
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The second in such plenty I ives,
I ts bubhl ing l lood a th i rd invcsts.
Ancl each at once rcccives and gives
And slreanls and rests."  ( lb id. .  t rans.  Hol .stadter.  Gcnnan

p. 3-5.  E,ngl ish p.  37.)

12. In t racl i t ional  Western thought i t  is  to be l i runt i  in

Plato.  Plot inus,  Kant,  Hcgcl ,  Schel l ing.  and Schopcnhauer.
l i r r  cxample.  as wel l  as among contemporary phi losophers

such as Ronran Ingarden. Thc I ' i tcntr t 'Wtrk r t l  Ar l , l t ' i rns.
G. Grakrwicz (Northwcstcrn Univcnity Prcss. 1973). Jacqucs
Maritain. (r(ilit '( Ittlrtilirnt in Art utul P(/.'1rr (Princetoll

[Jnivcrsi ty Prcss,  1 953 ) .  M ikcl  Dul  rennc. ' l 'hc P h en r  t ru 'n t  t l

t tgt '  o l  Ats lhct ic E4nr ientc,  t rans.  E.S. ClaseY. ct  a l .
(Northwcstcrn Universi ty Prcss.  I97l)  and Albcrt  Hol '

stadter. 7ialft und Art (C<:lunbia University Prcss. 1965). tt

is  a lso to bc l i rund in thc t radi t ionsol ' lndia.  Sce K.Cl.  Pandcy
"lndian Acsthcti cs" in Histor\' (l Philrtsrrytht l"ust and Wcst,

vol .  l .  cd.  Sarvapal l i  Radhakr ishnan (Londttn:  Cicorsc
Al lcn and Unwin.  1952).  chaptcr rvt t ;  and Hcinr ich z inr
rrrcr. Mrlhs und Svnthtl.s irt lndian Art uul ('it ' i l i:.tttitttt

(N.Y.:  Panthcon. 1946).  And in thc t rat l i t ion ol  ' lkr isnr scc
C'hang Chung-yuan. C)z ' r r l i ' l t l  unt l  ' l i t r t isrr t  (N Y: Htrpcr

anr l  Row. 1970);and [-rn Yutang. I  l t t  ( ' l t intst  I ' l t t r t r t  r t l  Ar l
( l -ondon: Hcinetr tann. 1967).  And in thc t r i ld i t ion ol  Zcn

tsuddhisnr sce D. ' l ' .  Suzuki .  "Paint ing.  Suordsr l l tnship.  1 'cr
('crerrony," in Zcn Brukllti:rn ((lartle n ('i[ '. N.Y : l)oublc-
day.1956).

13. Conrparc l 'hu^(t( tus l56a 157c.
1.1.  Ar istot lc.  Mctr tpht . t ics,  A.  l .980bl t l  9 l i la l0.
15. Ulaise Pascnl ,  Pl t rsrrs,  \  l .
16. Schopcnhaucr.'l-|rc llirrld us It'111, \ 6.
17. John Hospcrs.  l i r r  e rantplc.  uscs Mori tz Scl l l ick 's

F.rlt'htri.s/F,rkottrlrli,r (cxpcrience/knou lctlgc) tcrn)inolog\
(Meuning unt l  ' l iuth in thc Art .s l l9 '16:  rcpr int .  Hi tntdcn.

Conncct icut :  Archon. 19641. p.  234).  Dulrcnne in P/r l

rtt trrtc m I r t gt' ol At'.s t h ct i c E.rpt ri e n t t, tlistinguishcs rrulrtrrt.r
srrr l l  l ronr.ratrr i r  (p.  l7t ' t ) .  ' l 'hc sal t tc dist inct i t ln is i t t  worL

in the contrust  bctwccn conccptual izal ion and cxprcssion in

Ilcncdctto Crocc, A(.\l11(li( tts u Scirntc rtf L'.rltrttsittrr tttttl

Gcncnt l  L in,quist ic,  2t l  cd. .  t rans.  I ) .  Ainsl ic.  ( [ -ondttn

Macnr i l lan.  1922).  R.( ; .  Col l ingwoocl ,  ' l 'h<'  Pr inci l t lc t  t t l  Art
(Oxl i r rd:  C- ' larcndon Prcss,  l9.3l l )  and Susattne [ ,an[e r .  / '2r l

in,q unt l  I " t tn (N.Y: Scr ibners.  1953) and in John I)cwcl 's

charactcr izat i t rn t l l  ar t  as expcr ic l tcc '  Af i  us Ft :Jt t r i rnt t ,

11934: rcpr int .  N.Y.:  Putnarn.  I958).
lfl. Dcwcy (Arl 4.\ E.\p(ri(nrr'. chaptcr .l) ltte lllpts lo

col lapsc th is dist incl ion through thc intcrnrcdial inu conccpt
ol  having " l rn cxpcr icnce."  Al though hc shous thi t t  thc

c()nccpt ol  "an cxpcr icncc" can be I t taclc cont inuous with

that ol  acsthc( ic cxpcr iencc.  ort l inary crpcr icnce rcntai l ts l ts

discont inuous l rot t t  thc l i r rnrcr  as i t  was l - r r tm thc l r t tcr .
19.  Ar istot lc.  Prt ' t r r 's ,  l ;15 la36 [r l l .
20.  Thc incl ivrdualrz ing qual i ty ol  c l l lot ion is brot tght  otr t

n iccly by l lonrcr in Btxrk rr t t t  o l  thc Ol l r 'sso' ,  whcn h.

shows Pcnclopc unablc t t t  recognizc Odysscus wl lh cer-

ta inty unt i l  shc provokes hint  to angcr.
2 I  .  This c l ichotonry has i ls  r r t l ior t r t l  l tnaloguc in the act iv '

nrodc ol  "conceptual  th inking,"  in which ct tnsciousness
nrakes prcsent to i tscl l '  thc ob. jcct  o l  i ts  intcrest .  l |nd lhc
passivc mot lc ol  "unclcrstanding."  in which thc rcsul ts ol  thc

thinking are rel lccted back onto ourselvcs.  El t tot ion is the

el  lcct  upon 0ur consciousncss, ol '  thc cxpcr ience prcscntcd
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in inragination: understanding is this eff 'ect of the thought

prescnted in concepts. Understanding in this sensc relers ttr

ourpassivc relat ionship,oer,rr  to thc ob. ject  of thought.  rather

than the tem)'s conlmon sensc o1'the.tt lctr '.s.r 'f i i l  apprehension

o{ ' the objcct .  Evcn confusi t tn and l ' rustrat ion belong to lhc

utt?gorl ol unclerstanding becausc they nlust be conceived

in tenrs ol ' thc intet i ion to understand. Understanding in th is

general  sense anakrgical ly corresponds to enlot lon gencr-

al ly.  and includes del ic icnt  c i tses (conlusion). iust  as enl()

t ions include negat ivc cases (pains) as ucl l  as plcasures - l 'hc

analogy rs obscurecl  by thc lact  that  the tcnn "undcrstand

ing" appl ics both to the gcncral  l l rcul t r '  ( the "understand-

ing")  and to i ts posi t ivc condi t ion (" to t ln( lcrstand") .  N()

corrcsponding anrhigui ty at tachcs to the tcr ln "c l t tot ion."

whosc posi t ivc and ncgat ivc condi t ions (plcastrrc and pain)

have di l l t rcrr t  narncs l ror t t  i tsc l l .

l l . l t is on thc basis of this resentbllncc that Kant was ahlc

to cor))parc beauty and nurral i ty in tcrnts ol  ' t l is intercstet l

ncss."  Schopcnhaucl  to c() l l lparc thcnl  as suspcnsions ol '

wi l l in-e,  and Hcidcgger to contrast  ar t  wi th cquipt t lent  in

tcrnrs ol  thc instruntcnt l l i ty  o l  thc lat tcr  and thc scl l  st tbsis

tcncc ol  thc l i rnrcr .  Kant in l i rct  g ivcs l i rur  col t lpar isons.

cvidcnt ly (al though not cxpl ic i t l \  t tor  a lways clcar ly)  hrscd

on thc l i )ur  r ) lo l ) )cnls or catcgor ics ( , l  thc undcrstanding thr l

hc use s as thc ortrniz ing pr inciplc ol  thc work:  l )  Mot la l i ty :

Thc bcirut i l i r l  p lcascs i r l t t te 'd iatc l l  ( i .c . .  apodict ical l l  hence

ncccssar i l r ' )  in intui t t0n.  ts t l toral i t -v t loes in c()nccpts:2)

Qual i t l ' :  Thc bcaut i l i r l  p lcascs l lpart  l ronl  i t l l  in lcrcst .  as

rrroral i ty plcascs apar l  lnr t t  cntpir ical  intcfcst :  J)  Rclat i r tn:
' l 'hc l l 'ccdortr  o l  thc intaginat ion i t t . judtct t tcnts ol  bcaut)  ls  l l l

conl i r rnr i ty wi th thc undcrslant l ing's conl i r r t t t i t l .  to l rs.  i ls

thc l l -ccr lonr ol  wi l l  in t t toral i ty is in conl i r t  t t l i lv  u i th thc l i rw s

ol  rcrson: .1)  Quant i ty:  ' l  hc suhlcct ive pr inciPlc uhich cst i

l ) l i r tcs [ ]cauly is rcgardcd as univcrsal .  as is l l tc  objcct ive

pr inciplc ol- t t tor i t l i tv .  l 'hc sccont l  is  thc t rgul t tcnl  rc lcrrcd t t t

ahovc. but thc thrrLl  scrr))s lo bc l l te onc that Kant consi t lers

r)r()st  in lp()r t r rn l .  lor  l tc  rc lurns to i l  a l  thc ct t t l  o l  lhc scc-

tion.| ( '  r i t i  t1 u t o/./ ia{qlrrtrrrt. $ -59 )

l ior  r t torc rcccnt disct tssion t l l  thc connccl ton bctwccl)

l rcarr t r  i rnt l  nroral i ty scc Holstai l tcr .  lnt t l t  unl  Art ,  p.  ) l )

and Rttgct  Scrul()n.  Ar l  t tnt l  Inn,qi t t t r t l r l t  (Lont ion:  Mct l t

ucn. 197.1).  pp.  2.16 247.

2.3. Colnpirrc [ ' l tuclru: ],17c 249c.

21. ' l  innua,s 1lc d.

25. Scc Kcnncth l )or ter .  " l 'hc / rut :  Plato 's Chaructcr iz i t

t ion ol  Art"  . lournul  o l  Arsthet i ts tnt l  4r t  ( ' r i t ic isrn l )

(  1971):  65 7l t
26.  Scc l f .  Ci l tdat t tcr .  I ) i t  I l t .qr i l ls .qLs<l t i tht t  urul  l i t

Spntt  ht  dtr  Phi lo.utpl t i t  (Opl ldcn: \ \ 'esldeutsche r  Vcr las.

197 l )  and Hi lary Putnarrr  Rtust t t r . ' l i t r th,  t t r t t l  His l t t r r

(Canrbrrdgc Llniversi ty Press.  l9f l l )  pp l0 l  20l  Thcre

is cvcn sontcthinl  problcrnat ic about thc givcnncss ol  sct l

s ib lc part iculars.  s incc di l lcrent langulgcs.  cul turcs.  ant l

indiv iduals rcgard indiv idual  th ings in sol l lc t i l l les vor)

di l lcrent wlys. ' l - l tus Ptt tnat l l  i l rgt tcs that  "wc nlust  hrvr

cr i tcr i r  o l  ra l i t r ta l  acceptabi l i ty  to evcn hlve ln cnlpir ic l t l

wrrr l t l  . . .  l ' l - lhc rcal  rvor l t l '  t lepe-nds upon our valucs (and.

again.  v icc vcrsr)  '  (p.  lJ5).  Nevcrthclcss t t t l i lcrsals rre

always nrorc problcnrat ic th i tn part icul l l rs bc 'ctusc what-

cvcr is problcnrat ic in part iculars at tachcs to univcrsals as

wel l .  in at ld i t ion to thc spcci f ic  d i l l icul t ies charactcr ist ic

of  thc univcrsals alonc.
27. Nietzschc. " iJbcr Wahrhei t  und t- i igc in c ine r t r  ausscr '
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moral ischen Sinn" in Wtrke in Drei  Bdnde, vol .  3,  cd.  Kar l
Schlcchta (  l l i73:  repr int .  Munich: Car l  Hanscr.  19561.
pp.3l2 - l l -1.

28. This is done nrost  erpl ic i t ly  in thc Purnrcnidts,
which.  as I  have argucd elscwhcrc.  is  not a recantat ion ol  the
thcory ol' tbmrs but as a nl()re lirrccful rcrrrrnder ol' thc
rnetaphor ical  and analogical  basis ol 'such rnodcls.  Kcnncth
Dortcr. "Thc Thcorv ol Fonns and Rtnnotidt's I." in F-i.rar',i
in Arr t i tnt  Grt tk Phi lo.st tphr ' ,  vol .3:  Plato.  eds.  John Anton
and Anthonv Prcus (srrxr  Prcss.  l t ) lJ9).  pp.  l l t . l -202.

29. Hott ter .  7hr OrAsscr ' ,  t rans.  Latt i t lorc.  btxrk vrrr ,
l incs -5 l . l  53 I  .

30.  Hunnn l i rnbs "shakc agrr in,s l  thc col t l  ' :  t rcc l i rnbs
shakc wrth thc wind. wAnlt  or  cold.  ' fhcrc is a dcl ibcratc
running togcthcr ' (n() t  l i lcrely an anakrgv) of  thc i t r ragcs ol '
thc dcl i r l iatcd t rcc ant l  thc f ra i l tv ol  o ld agc.

5l

3 l . Scc Plato. Republit 516d-e, Phuedrus 216a.
-12. I t  is  hard to sce how Pope's "Sol i tudc."  "Know'fhen

Thysel f , "  and "An Essay on Man" are wrrks ol  ar t  to any
greater extcnt  than the r lctr ic phi losophv of  Panlcnides,
Enrpedoclcs.  or  l -ucret ius cxccpt that  the concepts thcv
express arc t (x)  convent ional  t ( )  mcr i t  thc t i t le ol  phi losophy.

J. l .  Cbmparc'snrcl l '  at  5tJ;1b.
34. Scc RrTrdl i r '  530d. 616c-617c. and 7}rrrrc l . r  : l7c-c

rnd contcxt .
3-5. Sec RrTzibllr'601a-h. .{0lc :102a. and Plaedru:25Ob,tl.
36.  Nol  onlv bccause ol  ntctaphor:  ' l 'hc poct.  "whcn hc

spcaks in nretcr .  rh) thrn.  and hantrony. sccl ls to spcak very
wcl l .  . . .  so grcat r  lascinat iorr  do thcse bv naturc possess.
Howcvcr.  u l r t 'n lhc statcnre nts ol- the p()cts are strrpped ol '
the colors ol  nrusic.  ant l  arc spokcn bv thcnrselvcs.  I  th ink
vou know how they appcar" (Rr7l t l r / l r '  60Ia-h).


